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Music at
Western

“A Taste of Britain”

Did you play in your
high school band or
sing in a choir?
Want to continue
playing or singing?

Tyrone Paterson, conductor
Wednesday, October 24, 2018
8 p.m., Paul Davenport Theatre

Prelude from 49th Parallel

All Western students,
regardless of major, are able to
audition for ensembles at the
Don Wright Faculty of Music.

Variations on an Original Theme, “Enigma”, Op. 36
vii. “Troyte”
viii. “W.N.”
ix. “Nimrod”
x. “Dorabella”

• Non-music students are encouraged to
audition for Large Ensembles in September.
(e.g. orchestra, choirs, bands, jazz)
• A variety of music and dance courses
are also available as electives
for non-music students.

Fantasia on a Theme by Thomas Tallis

For information on courses and ensembles,
including audition excerpts and dates, visit:

Sir Edward Elgar
(1857-1934)

Ralph Vaughan Williams
(1872-1958)

Intermission

music.uwo.ca/ensembles
Did you know...?
The Don Wright Faculty of Music
hosts 350+ public concerts &
special events annually.
For all event details, visit:

music.uwo.ca/events

Ralph Vaughan Williams
(1872-1958)

music.uwo.ca

Symphony no. 94 in G Major,
Hob.I:94 (“Surprise”)
Adagio cantabile; vivace
Andante
Minuet; trio
Finale: Presto

Joseph Haydn
(1732-1809)

On your way out, please consider recycling your program cover
using the boxes provided at each exit. Thank you!

Ralph Vaughan Williams (1872-1958)
Prelude from 49th Parallel
Fantasia on a Theme by Thomas Tallis
Ralph Vaughan Williams is one of most influential English
composers of the 20th Century. Along with Sir Edward Elgar, he
helped bring about the “British Revival”, paving the way for a new
generation of composers like Benjamin Britten, William Walton,
and Gordon Jacob. Vaughan Williams’ mature style drew largely on
the folksong traditions of the British countryside, many of which
he personally collected and catalogued around the turn of the
century. In recognition of his efforts to create a singular “British”
style, he received numerous academic accolades, including the
prestigious Albert Medal of the Royal Society of the Arts in 1952.
Vaughan Williams was also awarded the Shakespeare Prize
in Hamburg in 1937, though he was reluctant to accept it. Upon
receiving the prize, he famously said that he belonged to “more
than one English society whose object is to combat all that the
present German régime stands for.” When war with the Axis powers
broke out in 1939, Vaughan Williams lent his musical skills to the
British propaganda machine, as in the film 49th Parallel (1941, dir.
Michael Powell). Vaughan Williams’ film score is emblematic of his
visionary approach to orchestral writing, underscoring a cinematic
tale of Canadian and American resistance against the Nazi threat.
While the film is not particularly well known today, its orchestral
prelude has stood the test of time as a succinct and expressive
paean to the composer’s deeply held humanist convictions.
Vaughan William’s Fantasia on a Theme by Thomas Tallis
figures much earlier in his oeuvre. Completed in 1910 and revised
in 1919, this piece cemented Vaughan Williams’ signature style. Its
musical language is spun out of dense, modal counterpoint that
combines the Phrygian mode of its namesake hymn-tune with lush,
high-Romantic harmony. The antiphonal texture, replete with double
string orchestras and a foregrounded string quartet, further attests
to Vaughan Williams’ reverence for the choral music of antiquity.
But this piece is not merely derivative of the British Renaissance
composers. Through it, Vaughan Williams forged a new path forward
for his fellow Englishmen, rooting their new music in that which
was unequivocally British, as opposed to Austrian or German.

UPCOMING WESTERN UNIVERSITY
SYMPHONY ORCHESTRA PERFORMANCES
Paul Davenport Theatre, Talbot College

Saturday, December 1, 2018 at 2:00 p.m. ($15/10)
Conductor: Simone Luti
Beethoven’s Symphony No. 7, A Major, Op.92, Bartok’s Viola Concerto,
and Barber’s Adagio for Strings.
Featured soloist Christian Wrona, viola*
Saturday, February 9, 2019 at 2:00 p.m. ($15/10)
Conductor: Simone Luti
Prokofiev’s Violin Concerto No. 1, D Major, Op. 19, Schubert’s 8th
Symphony No. 8, B Minor, D. 759, “Unfinished”, and
Rossini’s Overture from William Tell.
Featured soloist Kelvin Mun, violin*
Saturday, March 16, 2019 at 2:00 p.m. ($15/10)
Conductor: Tyrone Paterson
Mozart’s Symphony No. 36, C major, K. 425, “Linz” and Prokofiev’s
Piano Concerto No. 3, C Major, Op. 26.
Featured soloist Dan Luong, piano*
*Featured soloists were finalists in last year’s
Maritsa Brookes Concerto Competition held in January 2018.
music.uwo.ca/ensembles/symphony-orchestra

Tickets available for purchase in advance via The Grand
Theatre. Call 519-672-8800 or visit tickets.grandtheatre.com.
An additional $5 charge is applied to all last-minute ticket
purchases at the door (door sales are cash only).

Sir Edward Elgar
(1857-1934)
Excerpts from Variations on an Original Theme, “Enigma”, Op. 36
We would be remiss to not include Elgar’s magnum opus
in a concert entitled “A Taste of Britain”. Sir Edward Elgar was
essentially the face of British music for the first few decades of the
20th Century, and Enigma was the masterwork that propelled him
to international stardom. The story goes that the theme originated
from Elgar’s improvisations at the piano. A conversation ensued
with his wife Alice as to how some of their friends, musically
inclined or otherwise, might play this theme. This idea spawned
a set of fourteen orchestral variations, which premiered in 1899
in London. Each variation is a discreet character piece evoking
a person in Elgar’s life, or, as in the case of one variation, a dog.
Today the WUSO will present four variations: vii, viii, ix, and x.
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The first of these, variation vii “Troyte”, is attributed to an
architect/amateur musician who was a close friend of Elgar’s from
Worcestershire. Variation viii is captioned “W.N.”, standing for Winifred
Norbury, whom Elgar knew through the Worcestershire Philharmonic
Society. The tenth variation, “Dorabella,” refers to Dora Penney, the
daughter of the Rector of Wolverhampton. Variation ix, “Nimrod”, is
the most well known of the Enigma variations. The dedicatee of this
movement, A.J. Jaeger, was the publishing office manager of Novello,
Elgar’s dearest friend, and his personal confidante. It was Jaeger who
pencilled in the word “Enigma” into the original autograph score,
and who suggested that the final variation ought to depict Elgar
himself. The music of “Nimrod” is recapitulated in this final variation,
alongside that of the first variation, which depicted Elgar’s wife.
For Elgar, the variations were a labour of love, begun “in a
spirit of humour and continued in deep seriousness”. His working
on them coincided with a bout of intense depression, which had
lately led him to self-sabotage. For instance, just two years prior
to Enigma’s premiere in 1897, he refused a formal luncheon party
invitation saying “You would not wish your board to be disgraced
by the presence of a piano-tuner’s son and his wife.” It’s no wonder
he inscribed at the end of the score for the Enigma “Bramo assai,
poco spero, nulla chieggio” (“I long for much, I hope for little, I ask
for nothing”). How fitting that this, his most intensely personal
work, would bring him the notoriety that he had longed for.

Joseph Haydn
(1732-1809)
Symphony No. 94 in G Major, Hob.I:94, (“Surprise”)
There have been plenty of talented British musicians
over the years, but many of the composers that we associate
with Britain were actually imported from Germany and Austria.
Handel enjoyed a long tenure in London thanks to the patronage
of King George I, Handel’s former employer from Hanover.
Mozart toured Britain with his father and sister as a child.
Felix Mendelssohn spent brief stints on the British Isles, which
inspired him to write his “Scottish” symphony no. 3, the Herbrides
overture, and his English oratorio Elijah. However, none of these
composers were met with such rapturous and immediate acclaim
from British audiences as Joseph Haydn was in the 1790s.
Haydn arrived in Britain on New Year’s Day, 1791. Initially,
he had only intended to stay a year, as per the agreement with
his old employer, Prince Anton Esterházy of Eisenstadt. However,
the enthusiasm of the public, not to mention the deep pockets
of the British nobility, proved so enticing that he saw fit to stay
on. The London Symphonies, Nos. 93-104, are among the many
compositions that date from this period, from 1791-95.
Of course, the adoration of the English fans was not
without complications. Some newspaper critics, spurred on by
Haydn’s musical rivals at the Professional Concert, smeared
the aging composer and asserted that his pupil, Ignace Joseph
Pleyel, was superior. Haydn responded by injecting his new
symphonies with novel effects, such as the explosive accents in
the Andante movement of Symphony No. 94. This is the origin
of the “Surprise” symphony, which has since gone down as the
most notorious of his London Symphonies. One local newspaper
critic, who attended the premiere performance on March 22, 1792
described the second movement like this: “The surprise might
not be unaptly likened to the situation of a beautiful Shepherdess
who, lulled to slumber by the murmur of a distant Waterfall,
starts alarmed by the unexpected firing of a fowling-piece.”
Program Notes by Jeffrey Komar
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